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Abstract J

The paper throws light on the settlement of the harlots in Triliyﬁgajanapada during 15" century A.D.
during the rule of the king Vema of the Reddi dynasty narrated in Vemabhipalacaritam by Vamana
Bhatta Bana. It also depicts the behavioural pattern of harlots, their mothers and the procuresses.
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Introduction -

Vemabhipalacaritam also known as Viranarayanacaritam, is a work from the world of
Sanskrit prose literature. It is a composition of a poet from Andhra, named Vamana Bhatta
Bana, who lived in 15" century A.D., under the Reddi king Vema of Kondavidu'. In this
work, he narrates the exploits of Reddi king Vema alias Viranarayana, the son of Pedda
Komatindra® who ruled over Trilingas® with its capital Addanki*. Vemabhipalacaritam is
consists of four ucchavasas. First ucchavasa talks about the origin of Reddi kings of
Addanki, king Prolla’s hunting expedition in a forest. The second ucchavasa deals with the
love flourished between king Prolla and princess Ananta, daughter of Tukhkharaghatta, the
king of Vikramasirmhanagari. The third ucchavasa tell about the marriage of the princess
Ananta and king Prolla. She gave birth to five princes. Among these five Maca begot three
godlike sons. Among them Pedda Komatindra  being superior by virtues influenced other
kings and ruled the earth. Pedda worshipped Indra and by his grace, he got a son named
Vema, He celebrated his birth with the Indradhvaja Mahotsava. In course of time, Vema was
coroneted. And, the fourth ucchavasa describes Vema’s conquest in all directions.

About Vamana Bhatta Bana —

The colophon describes Vamana Bhatta Bana as ‘gadyakavisarvabhaumasya
vatsakulatilakasya mahakaverabhinavabhattabanasya Srivemabhiipale’. This reveals that
Vamana Bhatta Bana designates himself as the supreme prose writer, ornament of Vatsa
dynasty and most significant he calls himself modern Bana (supreme sovereign of Sanskrit
prose romance in 7" century A.D.) and his ambition is to be reckoned as foremost among the

Sanskrit prose writers.
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The contribution of Vamana Bhatta Bana to the world of Sanskrit literature is as follows® -
Dramas

o Srngarabhiisanabhana

e Parvatiparinayandatakam (the authorship of this drama is disputed)

e Kanakalekhakalyanam,

o Usaharanam

e Banasuravijayam
Epics and khandakavyas

e Nalabhyudayam

e Raghundthacaritam

e Hamsasandesah

o Brhatkathamarnjari
Lexicons

o Sabdacandrika

e Sabdaratnakara

e Brhadratnakara
In the field of prose romance, Vamana Bhatta Bana’s ambition was to emulate Bana of
Kadambari fame.® His resolve was to remove the deep rooted fame that, after Bana, there was
no poet capable of writing fine prose. Vamana Bhatta Bana very proudly designates himself
as Abhinava Bana , vows that his composition will give immense joy to the scholars as there
is harmonious blending of the subject of narration i.e. heroic exploitation of great king Vema
and poet’s style.7
Vemabhiupalacaritam is welcome addition to a comparatively small number of prose works in
Sanskrit. It treats the exploits of Reddi king Vema, who ruled over Trilingas. This description
is in fourth chapter of the Vemabhiipalacaritam. The King, after successfully completing his
digvijaya wanders through Vesavari which is part of Daksaramapuri®,
Vemabhupalacaritam abounds in the picturesque descriptions. We come across plenty of
descriptions of morning, night, summer, rivers, mountains, lakes, cities and so on. But the
description of the Vesavati is quite unique as we hardly find any description of the settlement

of the harlots in such an extensive manner.
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Earlier references of ganikas/vesyas —
Before looking into the description of Vesavati in Vemabhipalacaritam, it would be
interesting to view the earlier references to vesya and ganikd. Sabdakalpadrumah gives
peculiar explanation saying that ‘visanti kamukd yatreti I’. ’
Sanskrit literature has no inhibition in mentioning or describing the courtesans attached to the
palace, to manor houses of the nobles especially merchants and to the brothels. Though
Amarakosa, the metrical lexicon gives varastri, ganika and vesya as the synonyms, the
varastri, Ripajiva or ripadasi was not accomplished in art like the ganika, her only stock of
trade was her beauty and charm.™®
The institution of courtesans is taken for granted in epics.
Priyavadi priyakathd sphuta daksa jitasrama |
ebhirgunairsa samyukta ganika parikirtita n**
In the chapter on Ganikadhyaksa in Arthasastra in we get detailed information on
prostitution organized by the state and the 6th chapter of Kamasutra of Vatsayana deals
exclusively with courtesans.*? The Gupta period was noted for its wealth and promotion of
arts. Such references are found in Kalidasa, Bana and Studraka. Kalidasa the great poet of
India depicts main visiting courtesans. He writes about the courtesans dancing in the temple
of Mahakala in Ujjain. Sanskrit play Mycchakarikam deals with the life of noble courtesan
Vasantasena. Vasantasena stands as a shining luminary among the ganikas described in
classical Sanskrit literature.
Caturbhani (Srngarahat) a collection of four bhanas by different authors, all belonging to the
5" century C. E. describes courtesans and different types of clients visiting them.
Banabhatta, in his Kadambart referes to vesyalapa (the manner of speaking of harlots) and
bandhaki dharstya (audacity of a harlot)'®. Following his ideal Bana, who has described
vesyalapa and bandhaki dharstya, Vamana Bhatta Bana in Vemabhupalacaritam has narrated
vesavati. The length and manner of the description of courtesans, their mothers and
procuresses indicate the widespread prevalence of this institution in the society. It seems that
the institution of ganika was a distinguished feature of the society. However, the deceitful
and cunning nature of harlots is emphasized in the present text. This is because they were
surrounded by shrewd persons who knew how to take advantage of the favorable situation.
Vamana Bhatta Bana describes the Vesavati, a dwelling place of ganikas. He not only gives

detailed behavioral pattern of ganikas but their greed for money, their acting to attract people,
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their dalliances, etc. He also describes the state of their mothers who have become like old
female monkeys and the kugrinis (procuresses) who are equally greedy and control the whole
business.
Vesavati
The narration of Vesavati begins after the king offered his services at the temple of
Bhimes$vara in Daksaramapuri. The king is accompanied by Vidiisaka, his bosom friend who
describes the Vesavati which was present in the vicinity of Bhimes$vara. It goes as follows -
Kifica esa tu jagatprasiddha trtiyapurusarthajanmabhimih,
nikhilajanayauvanaphalanirvesasala, ragalatalavalamandall,
dhanikadhanaluntanakantarapadavi, ratipatiragarajyapravartanasthanamandpika,
gurukulamanangavedadhyayanasya... I**
Vamana Bhatta Bana calls the Vesavari as very famous abode of third objective of the life
that is kama, a school to experience the fruit of youth for all the people, the water basin for
creeper of love, the forest where the wealth of wealthy people is stolen, a royal court of
kingdom of the God of love. He describes it as the gurukula for the learning the Veda of
Ananga. Here he refers the learning of love sports as the Veda of Anasiga.
The Vesavatr was visited by the king where every courtyard of the home had images of Rati
and Madana under the tree of 4Asoka; the city resembled eyes of people which show various
pictures of karanas (love postures) drawn on the walls of front doors. The courtyards were
decorated with the rangavalli. It was resonant with the sweet humming of honeybees which
were unsteady on account of the fragrance of the fresh liquor in the pitchers brought in every
house, the various sounds during love sports mingled in the jingling sound of bangles in both
the hands of harlots which were extended frequently as the sign of hospitality to the
paramours. On account of the arguments and quarrels of the mothers and the procuresses for
liquor, the whole surrounding was so much full of hue and cry that it had as if deafened the
ears of all.
The Vesavart was full of fragrances of excellent sandalwood, saffron, musk brought by the
wealthy people. Lingering there, out of curiosity, many poor people were satisfying
themselves by observing the drawings of fights of goats, cocks and kapifijala birds drawn in
the courtyards. The gregarious lowly villagers with their uncontrolled ego were quarrelling,
fighting, telling stories in the courtyards of the prostitutes.
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sakalameghapanktiriva kalagarudhimamandalaih, sadugdharnavaviciriva
dukiiladhvajapataih, sarakarajaniriva ... ........ pramathaparisadiva bhitidharin,
sudharmeva mahaniyambaramanivasunikarabhiisita, vividhayuvativibhramaprabhava
virdjate vesavati |t
The settlement was having dark circles created by burning of kalagaru, resembling rows of
timely clouds. It was having the silk banners which were like the waves of milky ocean. The
city looked beautiful on account of the veil of rays due to pearls which were as bright as full
moon night, like the cluster of rays reflecting from various jeweled ornaments from
thousands of the bows of Indra. On account of the lewd persons and the fragrance of sandal
paste, the Vesavari was imitating the slopes of Malaya abounding in sandal wood and snakes.
On account of excellent ganikas residing there, it was like a royal way to the pleasure garden
for the elephant in the form of Madana. On account of series of fragrances of various
blossoms it was like an illusion for madhupas (bees) just like on account of series of liquors
of various blossoms it was like an infatuation for the madhupas (drunkards). Just as the cave
in the hell exhibits bahubhujafigabhoga (many skins of snakes) the settlement displayed
bahubhujafigabhoga (several experiences of lustful people). Just as Alaka city was inhabited
by Lord Dhanada (Kubera), this city was inhabited by dhanadas (wealthy people). Just as the
army of Sugriva was full of gavaksas (monkies), this city was full of gavaksas (windows).
Just as the spring season was nourishing pallavas (foliage), the city was nourishing pallavas
(lustful people); possessing bhiti (prosperity) just like troops of pramathas (ganas of Lord
Siva) smeared with bhiiti (ashes). Just like the assembly of sudharma (gods) decked with the
ambaramanpivasunikara (sun and eight vasus *°), this dwelling was decorated with
ambaramarivasunikara (multitude of excellent cloths, jewels, riches); the settlement of
harlots looked beautiful with the graceful movements of the several young women.
Gaunikajatih - Description of harlots
Vamana Bhatta Bana calls the ganikajati as samastajanasukhaparamparaprasitih®’ (the
origin of all the traditions of pleasures of the entire world). He says that ganikajati was
procreated from five fundamental elements to lure world viz, mohanaciirna (powder of
infatuation representing Prthvi), madirarasa (intoxicative liquor representing apa), luster of
yvogadipika (light and energy of the lamp in the form of copulation representing teja),

mahendrapiiicikapavana (breeze created using feathers of magic — representing vayu),
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Visavallikudmalantarakasa (Space inside the bud of poisonous creeper — representing akasa).
The creator is none the else but the Lord Cupid. (p. 196)
Vamana Bhatta Bana also gives description of the graceful movements of ganikas in order to
attract the people and their deceitful nature. They considered that easily gained wealth of
srotriya (brahmanas), wealth received from forefathers, wealth of old people, young people,
ugly people, innocent people, proud people, ascetics, villagers, etc as their own. Thus, they
left none from their trap. They pretended to accept the wealth against their desire with great
difficulty. Having kept purposefully secret relationship with all kinds of people like
goldsmith, barber, washer-man, tailor, weaver, trader, drunkard, butcher, garland maker, with
the false greatness, saying that she didn’t touch the one who was not high - born. (p. 197)
Kasyacitkaravalambanam ekena saha samlapam, anyasya vilokanam aparasmai
dittikapresanam itarasya sandesasravanam anyam prati mandasmitam canusandhdya
yugapadeva sarvanavarjayanti, abhijatamapyandalocya tarupamapyaviganyya
sundaramapyanavalokya sarasamapyanadytya patutaramapyacintayitva siramapyanaveksya
snigdhamapyaparigrhya krtopakaramapyavicarya dhanasaya yam kancana nikystamapi
dhanikameva aradhayanti... 18
Ganika would attract many of their clients variously; e. g. by holding somebody’s hand,
talking with another man, sending messages through ditika and listening messages of
another, with gentle smile towards other, ignoring high born, not even counting youths, not
even looking at handsome, neglecting even excellent, not even thinking of experts, not even
looking at braves, not even considering lovable, not considering even who has obliged,
worshipping only wealthy people even though they are vile in nature.’® When the robbed
wealth was taken away, she would shed crocodile tears with no sorrow at heart. She would
pick up some pretext for preventing the arrival of those who were called by her. She would
earn fame by offering big gifts to the wealthy people obtained from vile persons. She would
serve her own purpose by creating difference of opinions amongst lustful persons. She would
collect half munched betel leaf from one, used clothes from the other, flower garlands from
somebody else, and ornaments from still other person and offer them to the lewd persons with
a gentle smile on her face.
This surely reminds us of the Laksmimada in Kadambari. ®
Vamana Bhatta Bana has made excellent use the names of metres while describing the beauty

features of Ganika —
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‘kesesu sragdhara, vilasesu lalita, viksanesu harini, vacasi manjubhdsini, riipe rucira, sware
mattakokild, nitambabimbe prthvi, caivam sandarstanekasuvrttapi durvrttavalambini... 21
The harlots were like ‘sragdhara’; on account of garlands in hair (srak - dhara); ‘lalita’ on
account of their beautiful dalliances, ‘harini’ on account of being deer eyed; ‘manjubhasini’
on account of their sweet words; ‘rucira’ on account of their bright beauty, ‘mattakokila’ on
account of their melodious voice, ‘prthvi’ on account of their big circular hips. Thus, though
displaying all good characteristics (suvrzta), in reality the harlots possess a very wretched
character (durvrita).

He depicts elaborately the characteristics of ganikajati in a very interesting manner.
Ganikajati has been compared with many natural phenomenon as well as many mythological
characters —

gudaliptasileva antahkathinapi bahye rasaleshamavahayanti, ratiriva pradyumnanurakta,
bhumiriva bhujarigabhogasangini, ... ......... kamalinivanubhiitakarikaraksobha, navikiva
Krtajanapratarana, varanagandasthaliva bindumati, samarodyateva tiksnanakhara. L2

Like gudaliptasila (a kind of stone which is soft outwardly but hard inside) she was soft
outwardly but harsh inside, like Rati who loved Pradyumna (Madana), she loved pradyumna
(wealthy people), like earth who is always in the company of bhujasiga (snake) she is always
in the company of bhujarga (lewd people), like the tides in the huge ocean reveals the
manitarana (floating of the jewels) she reveals maznita razam (murmuring sound at the co -
habitation), like the crystal which holds ruci (luster), she holds ruci (love) towards every
man, like raktakarsini (leech) who sucks blood, she attracts the persons inspired by love, like
dandaka forest thronged with chitrakiita (colourful mountains) she is full of chitra kira
(illusions), like a forest endowed with mayirapadasasa (peacocks and rabbits) she has
mayirapadasasa (specific scratch marks by the nails), like the ideology of carvaka not
believing in jatibheda (differences in caste) she did not look for jatibheda (differences in
caste), like the sarad (autumn) which has khandabhra (small clouds) she wore khandabhra
(specific scratch marks by the nails), like the seashore decked with pravalamani (corals) she
was decked with pravalamani (specific marks), like ascetics wearing koupina (loin cloth)
pursued the knowledge of atman (atmanurakta - who is interested in atman) she reduced
atmanurakta (involved in her) to koupina (penniless state), like kamalini (lotus creeper)
suffering from karikaraksobha (anger of trunk of elephant), kamalini (beautiful lady) suffers
from karikara (specific scratch marks by the nails), like a sailor woman (naviki) carrying
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people to other shore (pratarana), that beautiful lady (rnaviki) did pratarana (cheating), just
like the gandasthala (temple of excellent elephants) contain bindu (pearls), they had bindu
(specific marks of teeth) on gandasthala (their foreheads), she had sharp nails like a warrior
holding sharp weapon ready for war. (p. 200)
Vamana Bhatta Bana has correctly depicted ganika’s ability to bring the complete
transformation in the nature of a person, e.g.-
“Vivekino’pi jadan, vratino’pi kamukan, dhanikanapi nirdhanan, lubdhanapi pradatrn,
santanapi sahasikan, mugdhanapi vidagdhan, prakrtisthanapyunmattan, dhiranapi cancalan,
caksusmatopyandhan, srutimatopi badhiran acaranti....’ 23
Ganikas treated thoughtful persons like the stupid, vowed persons like lustful. They rendered
wealthy people to popper, transformed a greedy into the donor, a composed into rash one, an
ignorant person into a learned person, converted a genuine person into insane, a patient
person into a fickle one, a person with clear sight into a blind one, making even the person
with good hearing capacity into deaf.
The poet has depicted characteristics of ganikajati as follows —
avasasthali coranam, visramabhimirdhiirtanam, asrayabhuiratatayinam, rangamandpika
madhupayinam, ... ...... darsitendranivilasapi navasavasakta, krtrimajanmabhiimi’
khyatigariyast ganikajati’ 1 **
Ganikajati was habitat of thieves, refuge of shrewd persons, shelter for the murderers,
drinking pavilion for the drunkards, storehouse of frauds, mine of the falsehood, water basin
of the improper conduct, and residence of the undesirable tasks. She was cheater of the
cheaters, thief of the thieves, tempter for even the temptations, deceiver of the deceivers.
Though she was sa-kapara (fraudulent) she had greed for gold coins and valuable clothes
(niska — para), like syama (night) waiting for vasumat (sun), she (syama — lady with dark
complexion) waited for vasumat (wealthy person), she was rucira (having radiant
complexion) but did not possess praiseworthy vrtta (character). In spite of exhibiting
dalliance like Indrani they were not involved towards Indra (Vasava) and displaying coitus
(Indranivilasa® — sexual posture) they were fond of new fresh liquor (nava - asavasakza), the
land of birth of falsehood this ganikajati possesses great popularity.
Description of the mothers of ganikas -
Vamana Bhatta Bana does not stop at the description of ganikajati, but he goes on to describe
the mothers of ganikas with rather harsh words. According to him, the mother (of ganika)
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was kurilahrdaya (crooked at heart) like an enraged old female monkey (who doesn’t allow
anybody to come in the vicinity). Like thorn fencing to the sugarcane farm she protected her
daughter (by restricting the entry of the undesirable persons). Her loose fallen breast bearing
old nail marks imitated the leather bellow. She was expert in giving dry smile. Expecting
money from lustful paramours, it was not possible to agitate her by hundreds of salutes and
praises by them. Due to marks on the breast it appeared that they had sinful heart on account
of grabbing away money from many youths. Her grey hair imitated the full bunch of white
flower on dry old creeper which she dyed with hair dye. Her cheeks were marked with the
scars of beating by hands of lustful people who were enraged due to her habit of picking up a
quarrel for no reason and driven away by the procuress. Her body was weakened due to
various physical tricks in order to take away the wealth of the paramours. She had sour throat
caused by continuous quarrels with neighbours every moment. Her body figure was full of
wrinkles representing lines of snatching away the money of wealthy people. She was skilled
in honouring paramours who used to give various types of wealth, cloths, gold and jewels
continuously day by day. She would extract plenty of wealth from every passerby, showing
him her daughter’s child and telling him repeatedly, ‘this one is born of you, hence give some
ornament to him’. She was like the moving whirlwind to ward off the heat generated by the
activity of earning money. She was like the teeth of the dog in showing the expertise of her
daughter. Like a dog she would exhibit her shining teeth only to narrate her daughter’s
virtues.
The mother of ganika has been compared by the poet with many unpleasant standards of
comparison.
Upamd kalaratreh, udaharanamamangalanam, matrka pisacisargasya,
manorathasiddhirvairupyasya, ......... akalapalitodgatiryuvajanakesagrahanasya, petika
kiramanidharanasya, nai vaikrtanatakasya, ... >
She was like the night of destruction at the end of the world, an example of inauspicious
things, the birthplace of creation of goblin, an accomplishment of the ugliness, moving tent of
bad conduct, a disputatious woman for the law of Cupid, a female monkey showing fickle-
mindedness, obstruction in the path of prostitution, lightning without the clouds for fulfilling
the intentions of lewd people, the instructor of fraudulent techniques, an expounder of the
science of deception, a bamboo stick to drive away poppers, a robber of the wealth of the

wealthy people, a broom to wipe away good values, a grayness of hair brought untimely in
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youth, the box to hold the gems of the marks, an actress of the disgustful drama, full of
illusions like the nocturnal female demon, exploiting the paramours (pallava) just like the
summer wind drying up the foliage (pallava), just as the tongue of Rahu who swallows the
whole moon (sakalacandra) she would seize all the gold (candra), having crooked behavior
like the female snake, she was like the tail of the dog which never become straight, she was
dreadful for bhujasiga (lewd person) just like a female mongoose who is terrible for the
bhujaziga (family of snakes), she was terrible for paramours, generating terror among the
assemblies of paramours.
Description of kugtint
After depiction of ganika and her mother, as if that was not enough, the poet goes ahead to
depict the procuress. He describes procuress as expert in the fraudulent behavior. The
procuress was expert in the fraudulent behavior, knowing the vulnerable points to bring
together and separate paramours and maids. The marks of nail on the sides of her breasts
were functioning like script to invite the paramours. She wore artificial flowers in her curly
hair, wearing clothes only on her lower limbs, whose body was painted with the beetle nut
colour given by lustful men and women, causing to melt the heart as hard as rock by
hundreds of imaginary schemes of deceitful words. Her surrounding was eloquent on account
of the hundreds of the sweet words uttered by paramours overpowered by Lord Cupid. She
was carrying on her body at proper places the marks of teeth namely samiidha, ucchinaka,
bindu, pravala, manimala, bindumala, etc. She was an expert in art of pacifying the angry
paramours. She was a scholar in creating dislike between the couple of paramours who were
enamoured with each other like Rambha and King Nalakubera®’. She would create fear and
discomfort among the connoisseurs of high born ladies, innocent like deers. They were highly
honoured by people who knew the laws of Cupid on account of the rift that they would
create during love sports with other women, looking graceful on account of dalliances shown
by various harlots, fortunate of love sports which was uncommon with other women, expert
in various karapopacaras (postures of love making), knower the heart of hero. ‘She (ganika)
is the very essence of Lord Cupid, owing to her only, the third objective of human life that is
kama becomes successful’ saying thus, she (procuress) would channelize the extremely purse
proud people to a particular courtesan. Allowing the scabby paramours only to praise her
dalliances (not allowing to come ahead for love making), dealing only with her own work,
pleasing with various sexual enjoyments those who have been accepted by her mistress.
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‘Upadhyayt kapatasastranam, sandhanakarani mithunanam, adhyapika
kandarpanigamanam, acarya kamukakarsanavidyanam, upadestri
smarabandhakarananam...’ *®
‘Klibasyapi pumstvamutpadayanti, nirasasyapi rasam janayanti, nirvikarasyapi
vikaaramapadayanti, kathinasyapi mardavam kalpayanti...” %
She is said to be the preceptor of the science of fraudulence, joiner of the hearts of lovers,
teacher of scriptures of Cupid, teacher of art of attracting the lustful people, instructor of
bandhakarazna (posture of love), the proclamation of sexual enjoyment along with the sound
of drums, toll fees in various dealings with men, the lightning flash for the enjoyment of
kamapurusartha, actress of the tandava dance of incomparable sex act, creating manliness
even in an impotent, creating interest about sex in uninterested person, creating fault in
faultless person, giving softness to hard person. Even though she was beautiful like a lake
with lotuses, good people were not interested in her, constantly moving like a cloud, to and
fro like a swing, extracting money from both the sides (from paramours as well as the
courtesan) just like words exploit meanings in the pun (slistasabda); like a female fox always
indulged in cheating; like a bitch desirous of the left over food; she indulged with the men
who were used by others; like a snake charmer skilled in subduing snake, she was expert in
acquiring lewd persons, like the demon Sambara, she would assume various illusions, like the
eye ball of crow (which can be moved as per necessity), she would serve the purpose of both
(courtesan and paramours).
General Analysis
The description of garika and their associate entities occupies almost eight pages of the prose
romance, which is quite unproportionate to the expanse of the present text. Probably, the poet
was keen on giving something which is not very commonly found in Sanskrit works. The
depiction of the harlots and the hierarchy within the institution in so much detail, shows not
only power of observation of the poet but also that how institution of prostitution formed the
important strata of the society. However, the supervisory authority like ganikadhyaksa as
described in Arthasastra is not mentioned in this description.
Knowledge of Kamasiitra -
The poet has described in detail the various love positions like bandhakarara, udaharana,

karana, Indranivilasa, etc which shows his study of Kamasitra. He has given many names of
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love bites bindumala, samidha, ucchiinaka, pravalamanimala % and nail scratches like
nakhamayiira, karikara, khandabhra, varanagandabindu, etc.3!
Figures of speech —
These kinds of descriptions offer an opportunity to poets to show their poetic skills and
knowledge. Vamana Bhatta Bana has very well utilized this opportunity by using many
figures of speech while describing the settlement of the harlots.
Anuprdsa32-
tungaharmyasrnganihitagangeyakumbhapingalimaliptagaganavithibhiranilatarazsgitairanasn
gadhvajapatairnirantarasuratakhinnah... (Vemabhupalacaritam. 1V. p. 195)
Here we can see the repeatition of anunasikas 1. e. na, na, etc. which creates rhythm.
Rupaka - Ganikajati is called as
‘avasasthali coranam, visramabhumirdhiirtanam, asrayabhiiratatdayinam, rangamandpika
madhupayinam, akarah Kapatanam, khaniranytanam, alavalamanacaranam,
nivasasthanamakaryanam...” (Nemabhiipalacaritam. 1V. p. 200)
Here, the poet imagines the complete identity between the harlots and the dwellings of
thieves, the refuge of shrewd persons, the shelter for the murderers, drinking pavilion for the
drunkards, the storehouse of frauds, the mine of the falsehood, water basin of the improper
conduct, and the residence of the undesirable tasks.
Slesa 8
The description of vesavari is full of puns. The use of pun at places has made his description
more enjoyable. An example is quoted below -
prasavaparimalaharinimmalikd madhupakulavyamohasya, patalaguheva
prakatitabahubhujarigabhoga, alakeva dhanadadhisthita, sugrivaprtaneva sagavaksa,
vasantavanavalliva pallavollasini, pramathaparisadiva bhiitidharini, sudharmeva
mahaniyambaramanivasunikarabhiisita, vividhayuvativibhramaprabhava virajate vesavati...
(Vemabhiupalacaritam. 1V. p. 196)
The pun can be seen of the following words —
Madhupas — 1. Bees 2. Drunkards
Bahubhujafigabhoga — 1. Skins of snakes 2. Several experiences of lustful people
Dhanada - 1. Kubera 2. Wealthy people
Gavaksas — 1. Monkeys 2. Windows

Pallavas — 1. Foliage 2. Lewd people
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Bhati - 1. Prosperity 2. Ashes
Ambaramagrivasunikara — 1. The sun, the moon and eight vasus 2. Multitude of excellent
cloths, jewels and riches.
Virodha —
‘Vivekino 'pi jadan, vratino 'pi kamukan, dhanikanapi nirdhanan, lubdhanapi pradatrn,
santanapi sahasikan, mugdhanapi vidagdhan, prakrtisthanapyunmattan, dhiranapi cancalan,
caksusmatopyandhan, srutimatopi badhiran dacaranti....” (Vemabhupalacaritam. V. p. 200)
Here, while noting the treatment given by the harlot to various persons, the poet observes this
‘For her the thoughtful persons and the stupid, vowed persons and the lustful were same. She
rendered wealthy people to popper, a greedy into the donor, a composed into rash one, an
ignorant person into a learned person, a genuine person into insane, a courageous person into
a fickle one, a person with clear sight into a blind one, deafening even the person with good
hearing capacity.’
Utpreksa>* —
Visavalliva sevyamana mohamapadayanti... (Vemabhiipalacaritam. 1V. p. 199)
The word iva is used in utpreksa.
Stylistic Features
The whole description runs in five sentences spreading over eleven pages. Vamana Bhatta
Bana has employed Gaudi®® style to suit this description. The Gaudi style consists of
compactness of structure gained through long compounds, harsh syllables, conjunct
consonants and alliteration, etc.
According to Vi$vanatha, author of Sahityadarpana, there are four varieties of prose style —
Muktaka, Vrttagandhi, Ciurnaka and. Utkalikaprayah. Vamana Bhatta Bana has made a
judicious use of these types to suit the situations and occasions. Vamana Bhatta Bana is
undoubtedly the master of the language and other poetic skills.
The poet has used all the styles of gadya in Vemabhipalacaritam. In vesavativarpanam,
Muktaka, Cirnaka, Utkalikaprayah are used judiciously at various places. However, the
utmost use of Utkalikaprayah is seen.
The poet makes use of various statements carrying same import to convey the things more
efficiently and effectively.
abhijatamapyanalocya tarunamapyaviganyya sundaramapyanavalokya sarasamapyandadytya
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patutaramapyacintayitva siramapyanaveksya snigdhamapyaparigrhya
krtopakaramapyavicarya...| (p. 198)*
Here, Vamana Bhatta Bana uses words analocya, aviganayya, anavalokya, anadrtya,
acintayitva, anaveksya, aparigrhya, avicarya which give us clear picture of the selfish nature
of prostitutes who would neglect the good and appreciate the bad for her purpose.
Citradarsi style -
The poet Banabhatta (7" century A.D.) has painted such long drawn and fine word pictures.
Following his ideal, even Vamana Bhatta Bana has also drawn a picture gallery in his prose
romance. In this picture gallery, we have well framed pen-portraits, one after another, in
which each and every line has been minutely drawn and colours have been properly filled in.
This word paintings show the wonderful accuracy of Vamana Bhatta Bana’s power of
observation and rare ability of depicting all the details of any view. In most of his long
descriptions, he first gives realistic and detailed account of the scene by means of
svabhavokti. Then, upamas and utpreksas are used to make thing more meaningful. And, at
the end, just to satisfy the lovers of the word play, slesa, virodhabhasa or parisankhya are
employed. Just like a painter, who would draw a bare sketch, then fill colours in it and finally
use finishing touch for his piece of art. Vamana Bhatta Bana uses this style in his word
pictures. This description of vesavati is no exception to it.
Demerits
Vamana Bhatta Bana could not resist the detailed descriptions. His descriptions are often too
lengthy and his imagination knows no end. While describing the ganikajati, he has given too
detailed description of their appearance, nature, skills and changing beahaviour.
Truly, the descriptions of Vamana Bhatta Bana seldom remain in proper limits. No doubt
that they are marvelous in themselves, but sometimes they halt the movement of the story for
the undesirable period. The reader curious about the storyline may lose his interest.
Conclusion

1. Vamana Bhatta Bana is probably one of the foremost poets who have described the

institution of the prostitution and dwelling of harlots in such an extensive manner.
2. He has given the peculiar behaviour of the harlots in the company of wealthy people
as well as poor by way of describing the detailed and minute behavioural pattern of

the harlots.
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3. The poet has mentioned that persons belonging to every strata of the society visit the
dwelling of harlots.

4. The description abounds in various tricks used by courtesans to attract the clients
which suggest their vile mind residing in a beautiful body.

5. The supervisory authority like ganikadhyaksa as described in Arthasdastra is not
mentioned in this description.

6. The role of cera and ditika is emphasized. They are utilized by ganikas as well as
Kuttinis.

7. Ganikas were skilled in dyita (gambling), gana (singing), katha (story telling).
Sukalapa (training the parrots to imitate human talks) was one of the means of the
entertainment used by them.

8. The poet has penned too much detailed description with complex compounds and too
lengthy sentences. The reader curious about the storyline may lose his interest.

9. One can say that the claim of Vamana Bhatta Bana to be Abhinava Bana finds ground
on the basis of the description of vesavati.
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! Kondavidu is situated in Guntur district of the Indian state Andhra Pradesh. It is well known
for its fort. (Wikipedia)

? A HATETRAATEA VT au=q: | (Vemabhipalacaritam. 1. p. 3)

The Reddis belong to the fourth varna, i.e. $tdra. However, the title Komati suggests that
their allegiance to the trading community. Even today, the trading community in Andhra,
Karnataka and some parts of Maharashtra use word Komati to denote trading community.
(Wikipedia)

3 Three lingas are situated on three mountains namely Kaleévaram in Telangana, Srigailam in
Rayalaseema and Draksaramam also known as Bhimes$varam in coastal Andhra. (Wikipedia)

> Contribution of Andhra to Sanskrit Literature. p. 499-500

° FTOMTE FA: FIUT: T TLERHELOY | S SEIG Feqaul ara=aron sqaTel Jeaga: |
(Vemabhupalacaritam . 1. p. 2)

Poets other than Bana are lame on the path of excellent prose. This ill fame would be
removed away by Vamana Bana of Vatsakula.

! AT HAAATIT: FTATAHATIH ATH A LATATIR TTHT: |

B g I A THT=Y TR THedTd T 97 9oeqET Y89 || (Vemabhipalacaritam. 1. p.
2)

(Which intellectuals would not express their joy after seeing this wonderful prose by the
poet namely Abhinava Bana, on the life of the king Vema having fame in the three worlds,
the hero of the great world?)
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8 Also known as Draksarama, seat of Lord Bhimesvara, located in East Godavari District of
Andhra Pradesh. (Wikipedia)

? Sabdakalpadrumah under entry vesa

O reeft TIOrRT FoAT TUTSHATT AT A | AT ATCHEAT ST Fgw T OFAeT T I
(Amarakosa.2.6.19.1.4)

" et T w5er zar S | TFHRIOrET SHT AOERT aehiadr I
(Bharatanatya.XXV.74)

12 Arthasastra.2.27
B Kadambari. p.237
Y R TOT SOOI TEET eI euTISe R s, Mieesma A g ererrer :

[ e NI e N

{I‘Iﬂdlt'lqlﬂ‘-lusc'lhl, Elﬁ%“d"lﬂ”dl(*l"dl(“ldqnl, {Id‘JId{I‘I{IWQHQJﬂIHJI"IHUSI(Q‘*I,

TeAHA AREdITHT... | (Vemabhipdlacaritam. IV. p. 194)

15 o o

H%INH‘QHISCII(GI flNlegHAYs ], Hg‘ﬂl”qull‘ql(q QA EAT T, H(I“hl(\’llﬂl(q

Hllrh%ali*-lﬁg\@l“ldvl TgA I d (AT eA O U =Eg Ao, TS aaraa TR I 9Ir9eT
AATRIALT OISATATRI, SRR 8T AgraiaeT qediaa=,
THATRHAGT T HTTTHT TLTFAATHIEE, TTAT 2T T Cqag AT H T, A
FARTTETSAT, GHagand auareT, Faeaacdd Tedd e, THATRued qragrot,
qerHa A A Eg T, EfeagaataraaraeT Basrd aeardr |
(Vemabhuapalacaritam.IV. p. 195-196)

16Dharc’t, Dhruva, Soma, Ahas, Anila, Anala, Pratyusa, Prabhdasa (Mahabharata.Adiparva.
65.17-18)

Y qHES @I g TIE{ I .| (Vemabhdpalacaritam.IV.p. 196)

¥ FefereR A T Uhd dg SATH, eI A d TIEH gIaehTIuoiy saed
AU 3 I Heafond FTqHeTT J9ed qiaasiaedl, AT Taae =4

TRITHA AT e LA AT A [ ARG TeqiAA = Al EHATIET

I IRTg FAMERAAEEE gqeEdT F &ad FHeat geeHa AereEawl...

(Vemabhapalacaritam. V. p. 198)

20 IS | T TSIHAATRAT | T HARAATAAT | T e T | T a7 T | 7

JARTHRVATT | T gHATELAT | T ARMAGAT | 7 Ferersar =t | 9= a«afT | 7

TAFTILLAT | T AT THTINHUT | (Kadambari. Pdrvabhaga. p. 226 )

2 QY BT foeTay aAferar Aterony gRoft a=fa Aol &0 F=RT T Tl
aeatere g2t 99 Gaiamagany ggaradartadt... (Vemabhdpalacaritam. IV. p. 198)

> RIOEeE  ofwq:  ®foATd  qTg] THALHTEgl, Jdd  STHER,  Jana

> o o (ol O O LA e o o N o o
HSUTH NI AT, Hgl9A411H1L4 Tforaof (4494 dl, <hicaplMold HldYeNeld <dlqdl, sicisd

D
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ool a

THIHGUT, TUShT  GiEgel, Hareded  geIAMAILIGTdl, ATarsg g
ST AT ter, sfed gueTaarolt, T iIeed Taraaorgodr, Sasdd ATcHTILh]
FITOAARTTAAT, FHIA AT AR LRCEATHAT, AT T FATAAATLON, TRONVESETAE TelegrT,
THIAT A1&0EET.... (Vemabhdpalacaritam. IV. p. 200)

2 faaferstt sem afadst Fee gbsm [Eae e J&Tqe e
TR AT [Ae T ThfaeT e T e AT Fe oA s gfaafast
EF@TI’F[ A=L..... (Vemabhapdlacaritam. IV. p. 200)

4 grarEedet Ao, AT, ST aarad e, SOHS R RYATEAT,
AT FIEEMH, GEAAAMN, AAAAHA=ETH, FaEe@ s, aysEmEn
agEh, ot FetEET, e T e RE, gt gwiREE, gt
AofqeareEr,  Fmd agueEEASeat(l, wERTEgagre, e aerET
TATHAATHT, FOATSTH:, BATATIET TGRS || (Vemabhipalacaritam. IV. p. 200-
201)

2 qTEAT: HHEE (Ao U ST A g e s A TaA NTae=Tl || (Kdmasdatra. 6. 11)

% IYAT  HALE:,  SARUHASIAEE, ARt Oariaer,  sarefatgdee,
[N o [N o [N o (o)

SeRTATSTUHT Inefieaed, aqafiehl AeAHEFaed, Ml ATTROE, AT IR,

FAYTAE:  FHHAARIEE,  SUEl  Fqeqered, AT FICITE T,

ARAN AT ALATARITGITET,  dfewT  [FoHArgores, 980 aFadese....
(Vemabhipalacaritam. IV. p. 202)

” Rambha is name celestial nymph. She was the wife of Nalakubera and considered as the
most beautiful woman in the paradise of Indra. (Naisadhiyacaritam.2.37)

% IUTeATT  FuerEToH, HETAwe fAeEmT,  steArfuer  Feu T, sy

FTHFTHUTATH, STRET THLAEHIATH.... (Vemabhdpalacaritam. IV. p. 203)

? FftaETY qEEHTed, AREE™ ™ Saawdt, Afdwent e,

FISTEATY Tad Feuadwdl... (Vemabhapalacaritam. IV. p. 204)

CIGIU@.I(CIHHVI"QI qUES {@T ATHAE Hﬂ\{‘id* -‘?T-‘(Ibcj\d*‘id{('l‘{ﬂ“hl‘-lld | (Kamasutra 3.9)

‘*Cé‘?h‘i‘f’i_g"l* Idfgld"g"llc'll EE <_"|1:||a ﬁla HqTAT GUSTHh c|{I'é‘ulI°|<I‘=h|‘-|l<‘| 3-‘(|"|‘°%9.<i°hl°|°h<"‘ll
| (Kdmasdatra. 5.10)

3 T TeRE TRl AuE ST FeET A |
Toh! SAFAEET GhAHFIHHAT || (Sahityadarpana. X.3.)

* FregHad T3 78 Frograureder: | faeafea et guEmaaea e ||
g T ATFT UhHEA-IAREdr 9o || (Kavyaprakasa, X.10)
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* HATAAHLATIET Thaed 949 | (Kavyaprakasa, X.4.)

3 ST TR eSS L I ||
qETEagRIIST a9t: Qi G4 || (Sahityadarpana,IX.3)

* FIASTATAATA =T TRIHA TSI raH AT [ FLHTAAgcT Tqa aA = acdl
ARG FATTRRHAATTA... | (Vemabhipdlacaritam. IV. p. 198)
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